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ANGEL 
Italian, Middle of XIV Century 
Here attributed to Giovanni and Pacio da Firenze 
The John Huntington Collection, 1925 
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THE TWO MARBLE ANGELS IN THE JOHN 
HUNTINGTON COLLECTION 


T is interesting to see how far the creative genius of a city 
and its people, can be felt. Pisa, through the genius of Nic- 
colo Pisano and his son, Giovanni, fixed, for a century or more, 
the general development of sculpture and the particular appli- 
cation it might take. Certainly, throughout the late thirteenth 
and the fourteenth century, the Pisan artist, or the man 
trained in that tradition, was instrumental in spreading the 
new doctrine throughout Italy. No matter where the new art 
was introduced, the older local forms perished and the resultant 
Pisan form became literally Italian art. Arnolfo di Cambio, 
trained by Niccolo at Siena, carried the models to Perugia, 
Orvieto and Rome; Tino di Camaino, to Siena, Florence and 
Naples; Giovanni di Balduccio into Liguria, Lombardy, and 
Emilia; and Andrea da Pontadera, called Andrea Pisano, to 
Florence. And these are only the outstanding artists. Many a 
less known man of genius exercised his skill in his own milieu, 
or in a larger centre, as did Goro di Gregorio at Messina. 

The characteristic tomb of the period in its simplest form 
was applied directly to the wall. Upon an architectural base, 
usually quite high, permitting the carving of a suitable inscrip- 
tion, was placed a sarcophagus, either treated architecturally 
or decorated with carved figures. Upon this lay the figure of the 
deceased in full funeral robes. Flanking this figure were two 
angels who drew aside curtains hanging from an arched canopy 
surmounting the entire tomb. This canopy was sometimes 
further decorated with allegorical figures or other sculpture. 

It is remarkable how many variations of the general type 
appeared. This is particularly true in Naples, where many 
elaborate examples were made at the order of the Anjevin King 
Robert, in honor of the various members of the House of 
Anjou. But among all the variants, the motive of the angels 
drawing back the curtains is almost never omitted. This sym- 
bolic idea seems to have captured the imagination completely. 
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At the same time it challenged the artists to a display of their 
highest skill, for in some tombs the angels are the only figure dec- 
oration excepting solely the recumbent effigy of the deceased. 

Two angels* from such a tomb have recently been added to 
The John Huntington Collection, presented to the Museum 
through the generosity of the Huntington Trust. They are 
among the finest in the long series and are perfectly character- 
istic of sculptural art at the end of the first half of the four- 
teenth century. They have no longer the nervous driving 
power, or Gothic vigor of Giovanni Pisano’s art, but have, in- 
stead, a mellower, more classical feeling which Andrea Pisano 
suggests. But they cannot be by Andrea Pisano. 

Who then is the artist? It has been suggested that it might 
be Giovanni di Balduccio, a Pisan sculptor whose four docu- 
mented monuments are a pulpit in San Casciano near Florence, ! 
the tomb of Castruccio Castracane in San Francesco at Sar- 
zana,? the Chasse of St. Peter Martyr in Sant’ Eustorgio in 
Milan of the year 1339,% and the Virgin and Child and two 
Saints, heroic statues on the front of the Cathedral of Cre- 
mona.‘ The two angels bear no relation to either the first two 
or the last of these monuments. However, there are analogies 
with the free standing figures at the upper corners of the 
Chasse in Sant’ Eustorgio, 5 particularly the figure to the left. 
There are similarities in general effect, in the short proportions, 
the large hands and the drapery ending in characteristic 
whirls. But there the similarities end. The faces are in a quite 
different spirit, closely allied to the nervous manner of his 
master, Giovanni Pisano, whom Balduccio could never forget. 
As a matter of fact the Cleveland angels have a finer, more 
lyrical and more reserved quality than these figures or any of 
the known work of Giovanni di Balduccio. 

Tino di Camaino has also been suggested. This is in some 
ways a closer approach to the truth, for the angels have a cer- 
tain connection with the known figures by Tino at Naples. 
However, they have no analogies with the chunky mannered 

*No. 1621.25, 3914" x 2474" x 8” 
No. 1622.25, 39” x 2254” x 10” 
1 Venturi, Storia dell’Arte Italiana, Vol. IV, Fig. 431. 
2 Work cited, Fig. 432. 
3 Work cited, Figs. 434, 435- 


4 Work cited, Figs. 444, 445, 446. 
5 Work cited, Figs. 441, 442, 443- 
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works which are now being attributed to this artist, and are 
being called his early work. 

It seems somehow as if the answer should be found in the 
group of sculpture influenced by Tino or by the work of Andrea 
Pisano. Is it possible that they were carved by the Florentine 
sculptors, Giovanni and Pacio da Firenze, who are known to 
have made the tomb of Robert the Wise, in 1343, for the church 
of Santa Chiara in Naples? Followers of Andrea, they had at 
the same time been inevitably influenced by the work of Tino 
da Camaino, which was all about them. In a sense they became 
the sculptural heirs of his tradition in Naples. 

Certainly, the photographs of the seven “Liberal Arts” be- 
hind the figure of the dead king in the tomb 6 of King Robert 
have striking similarities with the two new accessions of The 
Huntington Collection. The fourth figure from the left is 
almost identical in character with one of the angel figures. The 
expressions have, throughout, the same quality of poetic ab- 
sorption; the curly hair frames the face and falls loosely on the 
shoulders. The under robe is always exceedingly simple in its 
planes, with the tight fitting sleeve boldly giving the form of 
the arm. The head, shoulder, and arm have the same relation 
to each other and the line of the forearm, slipping into the 
wrist and hand, is everywhere repeated. The forearm has a 
broad flat quality and the hands are rather large, nerveless, 
yet sensitive. The bodies sway slightly to one side and the pose 
of the slightly tilted heads balances this movement. Finally, 
the formula of the treatment of the over drapery in the Mu- 
seum figures needs only to be studied in connection with the 
second figure from the left on the Anjevin tomb, to see again 
the essential similarities. 

A tentative attribution of The Huntington angels to the 
hand of these artists, Giovanni and Pacio da Firenze, can be 
made at this time on the basis of these photographs, although 
further study in Naples will be needed to confirm this hypothesis. 

No matter what the final decision may be, this is certain, the 
angels are Italian, made at a date not far distant from 1350, 
and whatever the city is that claimed their makers as citizens, 
they bear unmistakable evidence of that impetus which Pisa 
had given and was giving to the figure arts. 

6 Venturi, work cited, Fig. 223. Michel, Histoire de l’Art, Tome II, Seconde Partie, Pl. VI. 


53 


tg 
ae 


THE BULLETIN OF THE 


A musician has compared the two figures to notes of music. 
A happy simile, for they are akin to music, and the phrase 
caught up by one is held suspended for an instant and then 
brought to a full completion in the answering note of the other. 

W. M. M. 


RECENT GREEK ACCESSIONS 
THE TORSO OF A YOUTH AND A MARBLE LEKYTHOS 


Two Athenian marbles, one the torso of a youth! and the other 
a grave monument in the form of a lekythos, 2 have been given 
to the Museum by J. H. Wade. They are both of the fourth 
century B. C. and they breathe the very spirit of Athens. 

The torso is a noble work in the tradition of Phidias. The 
surface has been roughened by many centuries in the ground, 
but the sculptural quality has not been lost. 

The lekythos is of the fine form of grave monument familiar 
in the National Museum at Athens. The foot and neck are gone. 
The relief is clear, a man, two women and a child, with the 
names of three inscribed above the figures. The woman in the 
center is Lysistrata. The names of the man and child are not 
clear and which in this family group is the deceased is not 
indicated. 

The lekythos was carved by a stone cutter skilled in his craft 
and imbued with the tradition of spirited linear design and 
suggestive chiseling. 


CLASSICAL TERRA COTTAS 


The jolliest of all the life-loving beings in the Greek and Roman 
collection is the terra cotta head of a Satyr in a new case in the 
Loggia. It is a recent gift from J. H. Wade, together with a 
Hellenistic figurine of a lady.4 © 

The Satyr’s Head is an archaic Etruscan work of the V 
Century B. C. It is highly conventional in style but with no 
suggestion of formality on the part of the Satyr, the most ex- 
pressive personification of animal spirits. The hair, the radiant 
beard and the face of this aged goat-man still bear traces of the 
ancient black and red paint. 

1No. 25.1341, Height 2134 inches (537 m.m.) 

2 No. 25.1342, Height 2034 inches (510 m.m.) 

3. No. 25.946, Height 4:4 inches (113 m.m.) 

4No. 25.1270, Height 1514 inches (387 m.m.) 
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The figurine of the lady, on the other hand, has all the re- 
fined bearing of the Greeks, made, as she probably was, in 
Tarentum, a city of Magna Graecia in Southern Italy in the 
third century B. C. Such figurines are widely known as “Tan- 
agra,” from the Greek city which produced great quantities of 
them. 

There are in the case also an archaic Athenian figurine of a 
seated woman, an earlier gift of Mr. Wade, two fifth century 
Greek standing women lent by Mrs. Winifred H. Mills and 
Mrs. Rossiter Howard, and a Graeco Roman wall tile bearing a 
relief of Apollo with a lyre, a bacchante playing a tambourine 
and a satyr playing the double flute. R. H. 


CONTEMPORARY DUTCH PRINTS 


It has been the policy of the Print Department to lay special 
emphasis on such contemporary European graphic work as 
can rarely be seen elsewhere. The interesting exhibitions of 
Czechoslovak prints, belonging to Dr. Henry J. John, held in 
1922, and that of Hungarian prints arranged for last fall by 
Julius Mihalik, will be remembered. From March 23rd to 
April 15th, through the efforts of Dr. Arthur Edwin Bye of the 
Pennsylvania Museum at Philadelphia, a representative group 
of modern Dutch prints will be exhibited in Gallery X. 

When one thinks of Dutch prints, one’s mind immediately 
drifts towards such masters as Lucas van Leyden of the XVI 
century, or that great body of artists of the following century 
headed by Rembrandt, Ostade, Ruysdael, Zeeman, Paul Pot- 
ter, and Nicolaes Berchem. It is especially interesting to see 
what has been made of this great wealth of background and 
tradition by the modern graphic artists. 

Besides inherent local color and flavor, the most potent 
foreign influences seem to be Germanic and Oriental. Undoubt- 
edly, it is Holland’s close mercantile connections with the East 
that is largely responsible for the latter. When confronted by 
the woodcuts of Dutch girls by Ten Klooster, one is reminded 
of aloof and abstract Chinese Bodhisattvas, while the work of 
Essers is highly reminiscent of Japanese wood block prints. 
Clever and technically proficient architectural etchings, devoid 
of imagination, like so much of highly prized and fashionable 
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contemporary English work, are also represented. The exhibi- 
tion as a whole may be taken as a fair cross section of what is 
being done in etching and wood engraving today in Holland. 


T. S. 


MEMBERSHIP REPORT 


Since the last report published in the February, 1926, Bulletin, 
the following names have been added to the lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Dempsey, Mrs. James H. White, Mrs. Fred Rollin 
TRANSFER FROM ANNUAL TO SUSTAINING 


Garry, Albert H. Sheffield, Mrs. Charles 
McSweeney, Mrs. J. M. Smith, Mrs. A, J. 


TRANSFER FROM ANNUAL TO LIFE 


Howell, Carl E. 


Adler, Joseph G. 

Bailey, W. R. 

Bertsch, Frank A. 
Black, Dr. Chester A. 
Black, Mrs. John H. 
Bloch, Henry S. 
Brandes, Mrs. Carl O. 
Bresler, Mrs. Charles A. 
Briggs, Ralph E. 

Brown, R. Margaret 
Buggie, Mrs. H. C. 
Burridge, Mrs. G. A. 
Cashore, Mrs. C. Edward 
Clark, Elizabeth 
Cleland, Mrs. Chester C. 
Coopland, Mary 

Day, Arthur H. 
Dielhenn, Mrs. C. A 
Domonkas, Stephen 


ANNUAL 


Donovan, Dr. Nellie V. 
Fairchild, Mrs. Egbert N. 


Ford, Dr. Clyde E. 
Gehlke, Charles E. 


Gent, Mrs. William M. 


Green, Mrs. David E. 
Green, Isidor H. 
Green, Otis 

Griffin, Herbert H. 
Hellwig, Mrs. Clay P. 
Higgins, Florence C. 
Hohl, Russell Lyon 


Humphrey, Mrs. G. M. 


Hunter, Lillian W. 
John, J. B. 


Keech, Mrs. Rodney L. 


Kolodziej, Boleslaw 
Kummer, R. A, 
Lang, Charles L., Jr. 


Klefeld, Julius 


Liebenauer, Mrs. A. L. 
Mihaljevic, Joseph B. 
Mueller, Arthur R. 
Newman, Ware. Be 
Nunn, William A. 

Olson, Mrs. Carl O. 
Oram, Mrs. Josephine 
Propper, Eugene 

Scovill, Mrs. Charles P. 
Stafford, E. S. 

Stephens, Mrs. F. M. 
Swaine, May G 

Swift, Mrs. George GC. 
Thompson, Mrs. Olive Q. 
Tiedemann, Carl H. 

Van DeBoe, Mrs. J. S. 
von Oettingen, Dr. W. F. 
White, Arthur F. 
Wolcott, Mrs. James V. 
Wuliger, Frank 


MEMBERSHIP AS OF nue 31, 1926 


Founder 


Foundation Benefactor 
Endowment Benefactor 


Benefactor 


Honorary 
Fellow in 


Fellow. 
Perpetuity . 


Fellow for Life 


Fellow 


Sustaining 


Life 
Annual 


Total 
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ACCESSIONS—GIFTS 


EDUCATIONAL 
1 sampler by Mary Heale, American, Mrs. Neue Lone. 
METAL 
2 service medals for the M. A. Hanna Co. and 4 plaster casts of the 
medals by Mahonri Young, American, THe Artist. 
PAINTINGS 
1 water color by Guy Pene du Bois, American, Ratpu Kine. 
1 water color by Randall Davey, 1 by Rockwell Kent, and 1 by Maurice 
Prendergast, American, J. H. Wave. 
SCULPTURE 
I terra cotta tile, Chinese, J. H. Wave. 
TEXTILES 
5 pieces of textiles, Persian, J. H. Wave. 


ACCESSIONS—LOANS 
EDUCATIONAL 
1 signal flag, Indian, Mrs. Frank Peck. 
1 piece of embroidery, Chinese, Mrs. Epp Rucctes. 
Special Exhibition of Soap Sculpture, THe Art Center, New York. 
ORNAMENTS 
1 scarab, Egyptian, Mrs. Cuartes S. SHINNICK. 
PAINTINGS 
2 paintings by Malaspina, Jta/ian, Lawrence Hitcucock. 
The George Wesley Bellows Memorial Exhibition, CircuLatep 
THROUGH THE Memoria Art GALLERY, ROCHESTER. 
1 painting by Bellows, American, Georce E. Gace. 
PRINTS AND DRAWINGS 
6 woodblock prints by Harunobu, Hiroshige, and Utamaro, Fapanese, 
E. L. Wuittemore. 
Special Exhibition of Contemporary Dutch Prints by various artists, 
THe PENNsyLVANIA Museum, PHILADELPHIA. 
The George Wesley Bellows Memorial Exhibition, E. Stevenson 
Burke, Jr., LEonarp C. Hanna, Jr., Mr. ano Mrs. Matcoim L. 
McBripe, M. MILuiiken, GerTRUDE UNDERHILL, AND 
F. Atten Wuitine, Jr. 
SCULPTURE 
1 bronze bust by French, American, AMBROSE SWASEY. 
I terra cotta figurine, Greek, Mrs. Rossirer Howarp. 
I terra cotta figurine, Greek, Mrs. Winirrep H. Mitts. 


CALENDAR 
March, 1926 See Lecture Leaflet for Details 


I. 3.1§p.m. Third lecture in the course on The Appreciation of Music, 
by Mr. Quimby. 

3. 8.15 p.m. Music of the Modern Period, by Lynnwood Farnam, 
Organist, Church of the Holy Communion, New York 
City. 
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5. 8.15 p.m. An Approach to Modern Art, by E. Baldwin Smith, Asso- 
ciate Professor of Art and Archaeology, Princeton 
University. 
6. 2.00p.m. For Young People. How to Sketch, by Paul Travis. 
7. 4.00p.m. Henry Purcell, by Mr. Quimby. Illustrated by Lois Brown 
and Margaret Wright, violinists, and Edna Strong 
Bowerfind, soprano. 
10. 8.15 p.m. Alpine Plants, their Cultivation and their Use in our 
Gardens, by Henri Correvon. 
12. 3.1§ p.m. Fourth lecture in the course on The Appreciation of Music, 
by Mr. Quimby. 
8.15 p.m. Nuremberg, City of Craftsmen, by Mr. Howard. 
13. 2.00p.m. For Young People. The Sailing of the Argo: a Greek Pan- 
tomime, by Pupils of Observation School. 
14. 4.00p.m. A Bride of Botticelli’s Day and her Household Gear, by 
Mrs. Elizabeth M. Whitmore, Lecturer, Hingham 
Center, Massachusetts. 
17. 8.15 p.m. Organ Recital, by Mr. Quimby. 
19. 3.15 p.m. Fifth lecture in the course on The Appreciation of Music, 
by Mr. Quimby. 
8.15 p.m. A Historical Series of String Quartets (Schubert, A Minor 
and Bloch, B Minor), by The Ribaupierre String Quartet. 
20. 2.00p.m. For Young People. Insatiable Curiosity: a Shadow Play, 
by Normal Class, The Cleveland School of Art. 
21. 4.00p.m. The Music of Chopin, by George Smith. 
26. 3.15 p.m. Sixth lecture in the course on The Appreciation of Music, 
by Mr. Quimby. 
8.15 p.m. Public School Gardens, by Dr. Bailey. 
27. 2.00p.m. For Young People. An Afternoon of Folk Songs, by Pupils 
of Murray Hill School and St. Lawrence School. 
28. 4.00p.m. Subject to be announced later. 


REGULAR EVENTS 

Sundays at 5.15 p.m.: Informal Organ Recitals. 

Sundays at 4.00 p.m.: Museum Hour for Girls and Boys: Talks and Stories. 
Saturday mornings: Singing and drawing classes for Members’ children. 
Mondays at 4.00 p.m.: History of Painting, by Mr. Martin. 

Wednesdays at 5.00 p.m.: European Centers of Art, by Mr. Martin. 
Wednesdays and Fridays at 4.00 p.m.: Gallery Talks, by Mr. Martin. 


EXHIBITIONS 


Educational Department, Cizek Exhibition of Children’s Work. 

Galleries IX and X, Paintings and Prints by George Bellows (Closes March 
22). 

Gallery IX, French Decorative Arts (Opens March 30). 

Gallery X, Dutch Prints (Opens March 22). 


TEXTILE STUDY ROOM 
East Indian Brocades, Embroideries and Cashmeres. 
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MEMBERSHIP 

Foundation Benefactors contribute or 

devise $500,000 
Endowment Benefactors contribute or 

devise 100,000 
Benefactors contribute or devise 25,000 
Fellows in Perpetuity contribute or 

devise 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
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Organization Members pay annually 50 
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ADMISSION 


Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to Io p.m. 

Sunday I p.m. to IO p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p. m. 
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